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Oversigtskort visende placering af
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FIRENZUENZA

Annemarie Lund

En del (danske) lzesere husker nok, da Poul Nesgaard og Thomas Winding i 1978 fortalte lagnehistorier, bl.a.
om dansuenza, en meget smitsom variant af influenza. Uden sammenligning i gvrigt — sa er det pa en studietur
til renaessancehaver umuligt ikke at fa Firenzuenza. Man gribes, begejstres og gnsker sig snarligt genbesgg.

LANDSKAB har sat sig for at belyse hgjdepunkter i havekunsten for derved - forhabentlig - at give
mange lyst til pa egen hand at opleve store klassiske anlaeg. I 2015 rejste redaktionsudvalg og redakter
derfor til barokhaven Vaux le Vicomte, hvilket efterfglgende blev til temanummeret LANDSKAB 2-2016.

12016 var malet at indfange renaessancens and ved at besgge otte haver, beliggende i bakkedragene
rundt om Firenze.

Med udgangspunkt i Giusto Utens’ lunetter, der viser Medici-familiens haver ca. 1600, besagte vi Castello
del Trebbio, Villa Medici i Fiesole, Villa di Castello, Bobolihaven, Villa della Petraia, Pratolino, Villa Cap-
poni og Villa Gamberaia. Med et opslag til hver beskrives haverne kort - landskabelig beliggenhed, terreen,
struktur, rumligheder, geometri, beplantningselementer, buegange, mure.

Lulu Salto Stephensen beskriver afsaettet for rensessancehaverne. Hvordan det at tage midlertidigt
ophold ude i landskabet blev et ideal, udsigtens betydning og udviklingen af villabegrebet med villa subur-
bana, villa rustica og villa maritima. I Utens’ lunetter kan man aflsese selv de mindste detaljer: Haverne har
veeret opdelt i rumlige enheder med hver sin karakter og adskilt af gange, med lave haekke, hegn, buegange
og mure. Og den vigtige udsigt: ‘Det var et ideal at opfore sin villa pa et skranende areal med hovedbygnin-
gen liggende med hovedfacaden vendt mod udsigten over landskabet og gerne med udsigten vendt mod byen
Firenze med den nybyggede domkirkekuppel, som var finansieret af Medicierne, og som var deres stolthed.’...
"Den indhegnede have udgjorde pa den méde en slags forgrund for udsigten, og terreenet sgrgede for, at det
var muligt at se hen over indhegningen. Have og landskab synes tilsammen at veere hele oplevelsens idé, og
villaen blev tilrettelagt herefter.

De gvrige artikler kommer pa forskellig made rundt om emnet, forteeller om de tidlige og sene renaes-
sancehaver, manierismen, dialogen med kulturlandskabet m.m.

I trad med C.Th. Sgrensen, der brugte udtrykket ’stiliserede vinbjerge’, kalder Ulrik Kuggas —de toscan-
ske villahaver for ’stiliserede dyrkningsterrasser’. Han fremheever, at anlaeggene deler det vilkar, at veeret
blevet tili bjergterreen, hvorfor det at skabe plateauer - plane flader - og kombinere disse til en helhed har
fordret stor kreativ rumforstéelse og fort til, at kunsten at bygge stgttemure niede svimlende hgjder.

Ogsa Jacob Fischer ser pa haverne i forhold til det agrare landskab. Han fremhaever, at deres udtryk kan
siges at veere hentet fra omgivelserne - fra ’dyrkningslandskabets terrassering, griddet af oliventrzeer, reek-
kerne af vin’, og at havernes magiske sted er veeksthuset.

Medicierne var en rig og magtfuld familie, som fra ca. 1300 til 1723 anlagde en raekke villaer med haver
i Toscana. Mediciernes betydning gar igen i flere artikler. Man kan ikke ligefrem kalde dem magtresistente,
tveertimod var de, som Liv Oustrup pointerer, meget rige og overordentlig bevidste om deres magt, men
de veerdsatte og fremmede samtidig kultur i en sadan grad, at tolv af Medicivillaerne med tilhgrende haver
samt to haver uden villaer er udpeget som Verdenskulturarv af Unesco i 2013. Bl.a. fordi de vidner om ’den
indflydelse som Medici-familien havde pa den moderne europaeiske kultur gennem sin protektion af kunst.’

Afslutningsvis ggr Malin Blomqvist os opmaerksom pa et af de saerlige naturgivne forhold, som er szer-
ligt betydningsfuldt for landskabsarkitektur: ’optimal méstring av ljus och skugga’. Dvs. hvordan vertikale
og horisontale elementer i sdvel haver som landskab kan bruges til at danne rum og scenografiske forlgb:
’Skift mellan féorvantansfullt ljusflimmer genom l6vverk, kompakta skulpturella former med djupa skuggor
och 6ppna solglodande ytor ir element som gar igen genom arhundraden, alltid lika aktuella.’

Ilangt de fleste af nutidens landskabsarkitektoniske opgaver indgar en form for transformation. Mange
af byernes parker og landets historiske haver restaureres, renoveres eller fornyes. Havekunsten har der-
med stor betydning ogsa for aktuel landskabsarkitektur. Viden om de klassiske haver, deres proportioner,
rumligheder, brug af grenne elementer mm. kan danne klangbund for lgsning af dagens opgaver. Man ma
kende de klassiske referencer.

I Firenze oplevede vi endnu en gang, at god landskabsarkitektur er stedsspecifik og har en steerk rumlig
dimension. Ved at indoptage haverne gennem selvoplevelse, ’gd dem ind i kroppen’, involveres hele sanse-
apparatet, s man bade far dybere forstaelse af de pagzldende haver, men ogsa — hvad der er endnu mere
vaesentligt — af landskabsarkitektur generelt. Associationer til anden landskabsarkitektur dukker op. Firen-
zuenza er ingen lggnehistorie. AL
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SUMMARY

Firenzuenza, p. 29

Annemarie Lund

Some of our Danish readers probably remem-
ber when Poul Nesgaard and Thomas Wind-
ing in 1978 told a lot of tall tales including one
on dansuenza, a very contagious type of in-
fluenza. Without comparison of course, on a
study trip to renaissance gardens, one cannot
avoid catching Firenzuenza. One is moved, in-
spired and wants to return as soon as possible.

LANDSKAB has decided to review the
high points in garden art in order — hopefully
- to create an interest in experiencing the
large classic schemes at one’s own leisure.
Thus in 2015, the editorial committee and
the editor visited the baroque garden Vaux le
Vicomte, which subsequently resulted in the
special issue LANDSKAB 2-2016.

In 2016 the goal was to capture the renais-
sance spirit by visiting eight gardens, lying in
the hills around Firenze.

Based on Giusto Utens’ lunettes that
depict the Medici family’s gardens around
1600, we visited Castello del Trebbio, Villa
Medici in Fiesole, Villa di Castello, Boboli gar-
den, Villa della Petraia, Pratolino, Villa Cap-
poni and Villa Gamberaia. With a spread for
each, the gardens are briefly described - sce-
nic location, terrain, structure, spaces, geom-
etry, planting elements, arcades, walls etc.

Lulu Salto Stephensen describes the ori-
gins for the renaissance gardens, how the
notion of a temporary stay out in the land-
scape became an ideal, the importance of the
view and the development of the villa con-
cept with villa suburbana, villa rustica and
villa maritima. In Utens’ lunettes one can see
even the smallest details: The gardens were
divided in spatial elements, each with its own
character, and separated by paths, low hedges,
hedgerows, arcades and walls. And the all-
important view: ‘The ideal was to build one’s
villa on a sloping site with the main building
lying with its main facade facing the view over
the landscape, preferably with a view toward
the city of Firenze with the new cathedral
dome, which was financed by the Medicis,
and was their pride.’ ... “The enclosed garden
in this way created a foreground for the view,
and the terrain allowed the possibility of look-
ing out over the walls and hedges. The garden
and the landscape together seemed to be the
whole concept of the experience, and the villa
was organized according to this.

The other articles, in varying degrees, also
deal with the theme, telling of the early and
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late renaissance gardens, mannerism, the dia-
logue with the cultural landscape etc.

In keeping with C.Th. Sgrensen, who used
the expression ‘stylized vineyards,” Ulrik
Kuggas calls the Tuscan villa gardens ‘styl-
ized cultivated terraces.” He emphasizes the
notion that ‘the schemes share the conditions
of being created in a hilly terrain, where the
desire to create plateaus - flat surfaces — and
combine these in a whole has demanded a
great creative spatial understanding and led
to the fact that the art of building retaining
walls reached dizzying heights.’

Jacob Fischer sees the gardens in relation
to the cultural landscape. He emphasizes the
fact that their expression can be said to have
been the result of the surroundings - from
‘the cultivated landscapes terracing, the grid
of olive trees, the rows of vines,” and that the
magic place in the gardens is the greenhouse.

The Medicis were a rich and powerful
family, who in Tuscany from about 1300 to
1723 established a number of villas with gar-
dens. The influence of the Medicis is echoed
in several of the articles. One cannot exactly
call them power resistant, on the contrary
they were, as Liv Qustrup points out, very rich
and extremely aware of their power, but they
appreciated and promoted contemporary cul-
ture to such a degree that twelve of the Medici
villas and two gardens without villas were
designated as Unesco World Heritage sites in
2013, as they bear witness to ‘the influence of
the Medici family on modern European cul-
ture through their protection of art.

In conclusion, Malin Blomqvist brings our
attention to one of the special natural condi-
tions, which is especially meaningful for land-
scape architecture: ‘the optimal control of
light and shadow’, i.e., how vertical and hor-
izontal elements in both gardens and land-
scape can be employed to create space and
a scenographic sequence: ‘the shift between
the expectancy of light flickering through the
foliage, compact sculptural forms with deep
shadows and open sun warmed surfaces are
elements that go back centuries, and are just
as valid today.’

In many of today’s landscape architec-
ture projects one can find a type of transfor-
mation. Many of the city parks and histori-
cal gardens are being restored, renovated or
renewed. Garden art is thus of great impor-
tance, also for the current landscape archi-
tecture. A knowledge of the classical gardens,
their proportions, spaces, use of green ele-

ments etc. can provide a sounding board for
the solutions of today’s projects. One should
be aware of the classic references

We experienced yet again, that good land-
scape architecture is site-specific and has a
strong spatial dimension. By assimilating the
gardens through personal experience, ‘mov-
ing physically through them,” involves one’s
entire sensory apparatus, so one achieves
both a deeper understanding of the gardens
in question, but also - what is even more
important - of landscape architecture in gen-
eral. Associations to other works of landscape
architecture arise. Firenzuenza is no tall tale.
Pete Avondoglio

The Danish Arts Foundation, Committee for
Architecture and The Association of Danish
Landscape Architects are to be thanked for
their financial support, which has made the
study trip possible.
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