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Fra det lille anlseg omkring bronzealderhgjen Ellehaj
i Dyssegardskvarteret. Foto Berit Jacobsen
From the small park scheme surrounding the bronze

age barrow Ellehgj in the Dyssegards quarter.
Photo Berit Jacobsen
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GRAFFITI MED PLANTER

Annemarie Lund

Stoeptegeltuintjes, sma fortovsflisehaver, er et fienomen, der har vaeret populeert siden 1960’erne
i Holland. Iseer i storbyer som Amsterdam, Rotterdam og Utrecht vil mange have set, hvordan
urteagtige planter af alle slags pa skadeslgs og livgivende vis sammen med cykler, beenke og stole
indtager fortovsarealerne foran bade etageboliger, caféer og forretninger. Arrangementerne er
byboernes selvbestaltede og ustyrede angreb pa ensformighed og maske ogsa udtryk for hol-
leendernes forhold til dyrkning. Metoden har veeret, at man bare tager et par beleegningssten op
og sa sar eller planter. Mange slags klatrende planter op ad husvaegge er mere reglen end und-
tagelsen, stauder og enérige blomsterplanter ligesd, og selv sma tomatplantager forekommer.

Herilandet er sddanne Stoeptegeltuintjes de senere ar blevet noget mere synlige i bybilledet.
Bl.a.iomradet omkring Sankt Hans Torv er der denne sommer set en blandet sommerblomst-
plantning i de sma jordstykker, der er tilovers omkring gadens trzeer - lig den pa fotoet til ven-
stre. Graffiti med planter kan man kalde det, meget positivt ment. En lokal signatur og hjem-
liggorelse af arealet ud for opgangen.

Fotoet er imidlertid fra et lille kommunalt drevet sted. Gentofte Kommune vil gerne skabe
lommeparker - sma grenne andehuller og mgdesteder - og satser derfor ogsa pa steder i den
helt lille skala. For at skabe opmaerksomhed om de mange sma grgnne felter som vejhjerner,
restarealer o.l. har man i 2015 udvalgt 18 steder, hvor kommunens gartnere har fjernet graestorv,
valgt en freblanding og sdet sommerblomster - og passet det. Det har udviklet sig til frodige og
farverige felter. Et af stederne er en blomstercirkel i pleenen omkring Bernstorffstotten ved
Lyngbyvejen. Sommeren igennem har jeg set mange standse, sta af cyklen og ga hen og kigge
nzermere pa det ca. 20 kv store bed der. Og Park og Vej melder, at de har faet mange positive
tilkendegivelser, hvilket kan tydes sadan, at der fra borgernes side er stor interesse for detalje-
rigdom, forskellighed og foranderlighed i de granne omrader. Diversitet i flora og fauna er ikke
kun noget landskabsarkitekter plaederer for.

“Regeringen lancerede i 2014 Naturplan Danmark for at skabe mere og bedre natur. Real-
danias vision for Danmark 2050 Det bli’r et yndigt land har en vision om mere vild natur og
flere arter. En del af @sterbro i Kebehavn er udnaevnt til klimakvarter med masser af billeder af
natur”, opremser Torben Dam og Virginie Le Goffic i artiklen Naturen udspringer af byen selv.
For at nzerme sig de mal foreslar de, at man i stedet for at forsgge sig med konstruerede og sar-
bare naturefterligninger arbejder med tre robuste plantningsstrategier: At man udnytter spon-
tant opstdet natur i form af selvsdede traeer og buske, at man udvikler natur ud fra nyplant-
ninger gennem udtynding og indplantning, og at man transformerer ’glemte’ beplantninger.
Den faglige udfordring er, at det kreever en virkelig god fornemmelse for plantemateriale og
en lgbende bearbejdning.

Med et eksempel fra Schweiz viser Lone van Deurs, hvordan Brithlgutpark gennem en
bevidst og meget professionel brug af planter adskiller sig fra de fleste andre nyere parker. Her
er vaernet om gamle traeer, nye er indplantet, og en mangfoldighed af urteagtige er brugt til at
skabe bade naturpraeget skovbund og mere kulturpraegede blomsterbreemmer.

At forhaven i hgj grad ogsa er med til at give diversitet i boligomrader, og at den er kultur-
arv, belyses i en ny rapport, Forhaven - et byrum under forandring, udarbejdet af Niels Liitzen,
Lise Lycke, Mette Greve Pedersen og Nils Vejrum for Ministeriet for By, Bolig og Landdistrikter.
Hensigten med rapporten er at fa kommuner, grundejerforeninger, boligselskaber m.fl. til at
arbejde for at bevare og udvikle forhaven. Niels Liitzen slar et slag imod skeervehaver og poin-
terer, at “bevaring og genskabelse af de gronne forhaver i sig selv giver en gronnere og smuk-
kere by, der sikrer, at noget af vores kulturarv ikke forsvinder. De kan ogsa veere med til at give
inspiration til nye gronne tiltag i byen, hvor nye forhaver pa byens brede fortove, grennere gader
og mere natur er med til at skabe en oplevelsesrig og mere baeredygtig by”.

Graffiti med planter synes at veere mulighedernes land. AL
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SUMMARY

Briihlgutpark in Winterthur, p. 122

Lone van Deurs

In 1858 the owner of the Rie factory built a
mansion for himself with gardens, winding
paths, lookout-points, flower arrangements
and groups of large trees. As late as 1932,
the park still maintained its English land-
scape garden style, but the times and fash-
ion changed. The mansion was converted to
an old people’s home and the park developed
into a jumble of paths, lawns, bushes and far
too many large trees — dark and cluttered. In
2006, an organization took the initiative of
sponsoring a competition for a major renova-
tion of the park. In the future it should serve
as a local park. The landscape architecture
office of Rotzler Krebs Partner GmbH was
selected and a new simplified, characterful
and user friendly park was created as a pic-
turesque landscape park in a modern version
with few but distinctive elements.

The main concept, the large center, was
inspired by Robert Mangold’s painting ‘Dis-
torted Circle within a Polygon’ from 1972.
A soft, rounded form, marked by a concrete
element cuts into the terrain and separates
the large recessed grassy center from the
gravel promenade. In contrast to the wide
white concrete edge, the gravel areas along
the edge planting are bordered by dramatic
forms. Here the pattern gardens of the past
served as an inspiration for working with a
sequence of concave and convex lines. In this
way a very long edge is formed; a soft, flowing
transition in contrast to the white, concrete
edges’ pure, simple form and with many seat-
ing areas, where the plants grow far in under
the benches. Besides the simple and elegant
design, the deliberate and professional use of
plants distinguishes the park from most other
modern parks. The trees, which are the uni-
fying principle running back to the mansion
garden are carefully tended. Some of them are
from the 1870’s. A new generation has been
integrated and in 2010, this included the addi-
tion of several species such as Fagus, Quercus,
Liriodendron, Magnolia and Pinus. Briithlgut-
park is a fine example of nature in the city.

The lost paradise, p. 128

Steen Estvad Petersen

When one visits the legendary paradise gar-
dens in Islamic countries, it is hard to resist
reflecting over how much the cultural ex-
change between Europe and Islam also in-
cluded landscape gardening. Originally, the
buildings and surrounding garden schemes in
the Islamic countries made up an inseparable
and totally integrated whole, based on Islam’s
climatic, geographical and religious founda-
tions. Within a surprisingly short time, the
classic Islamic gardens lost this ideal, which
for centuries had tied the existence of the
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desert people together. Unfortunately the re-
sult is that the famous gardens, which tour-
ists from all over the world flock to today, have
lost the unity between planting, plan and ar-
chitecture in which they were created, and
with which they distinguished themselves
from other garden cultures.

This not only raises the question of how
worldly cultural heritage is facilitated, but
also the problems of the maintenance of many
famous tourist attractions. If this unique gar-
den culture is to be revitalized, then the land-
scaping must be re-created based on the orig-
inal intentions and with modern methods of
cultivation and technology when realistic.
Through the use of Archaeo-botanical stud-
ies we must attempt to clarify how the gar-
dens originally looked. Then understand that
the interplay between buildings and gardens
should be respected and, as much as possible,
be re-created. There is no doubt that a greater
knowledge of the culture that one is part of,
and a greater recognition of its values will lead
to a stronger sense of identity. It is this pro-
cess, which despite civil wars and radicaliza-
tion, in the long run will hopefully lead to an
historically correct rebirth of the lost paradise.

The nature arises from the city itself, p. 134
Torben Dam and Virginie Le Goffic

Nature in the city is often a fabricated imita-
tion, which is vulnerable to change. Why not
supplement with a robust nature that arises
from the city’s own dynamics, such as look-
ing after the plants that spring up spontane-
ously and arise from the city’s own ecology?
In 2014, the government introduced Natur-
plan Danmark in order to create more and
improved nature. Realdania’s vision for Den-
mark 2050 ‘Det bli’r et yndigt land’ (It will be
alovely country) is a vision of a wilder nature
and more species. Part of the @sterbro quar-
ter in Copenhagen is designated as a climate
quarter with many visions of nature.

Urban nature should take both nature
and the city’s dynamics seriously. We pro-
pose three strategies: to utilize spontaneously
arisen nature, to develop nature from new
planting and to transform forgotten growth.
These forms of urban nature should function
together with gardens, parks and housing
areas - and the nature that has already been
created in the city.

In the city, interim unbuilt areas occur
and after a few years plants begin to grow.
Spontaneous natural growth has a great
potential as urban nature. Another model is
to ‘plant’ nature. Planted nature offers possi-
bilities already after five years. The challenge
is to form nature by felling. This requires
a good sense of nature’s potential to form
planted nature. The third model transforms
the planted and the self-sown. It is the com-

bination that makes these areas exciting in a
nature context.

It’s a question of seeing the beauty in
overgrowth and still being aware of how one
can develop a more stable ecosystem, so the
interim qualities are not overtaken by a dom-
inating species.

The front garden as cultural heritage and
everyday landscape, p. 140

Niels Liitzen

Cultural heritage is a term that can be used in
terms of cultural elements that create a com-
mon reminder of the past. Front gardens also
play an important role in this context. Many
of the building schemes that today we con-
sider to be ideal housing environments were
built about 100 years ago and reflect life in the
Danish towns as we like to think of: relaxed
sense of community, activity and diversity,
bound together by few, but simple common
features. Especially the housing associations
and garden cities contribute to the fact that
many towns today have an overall architec-
tural expression, and they all have front gar-
dens. But the front garden is undergoing
changes at present. Changes in parking needs,
lack of time for garden maintenance, changing
garden styles and other factors challenge this
area of our urban cultural heritage. A new re-
port describes the front garden’s history, de-
sign and significance as an urban element and
cultural heritage while indicating new vistas
for the front gardens. The goal is to encour-
age municipalities, consultants, homeowners’
associations, housing associations and others
who are involved in urban development and
urban renewal to work to preserve and devel-
op the front garden.

Local plans are the municipality’s only
legislative tool. Preservation legislation is
rare, but as an example the Kartoffelreekkerne
housing scheme in Copenhagen is listed, and
alocal plan limits the form and usage. The
homeowners’ association or housing associa-
tion’s regulations can have great importance
for the appearance and development of the
front garden.

Since World War II, Denmark has had a
comprehensive but also unique urban renewal
law that has had the purpose of improving the
city’s housing standards and urban environ-
ment. The front garden is often considered
in many of these neighborhood improve-
ment plans, and there are many good exam-
ples of how the quality in these front gardens
has been improved. The preservation and re-
creation of the green front gardens in itself
offers a greener and more beautiful city, which
ensures that an area of our cultural heritage
does not disappear. The report can be down-
loaded from www.mbbl.dk/publikationer
Pete Avondoglio
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