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Landskabet som en
levende skitsebog

Dette nummer af Landskab forteeller
bl.a. om udformningen af livsngdvendige
landskaber i Island, hvor nedsituationer,
betinget af naturens uforudsigelige kraef-
ter, kalder pa eestetiske valg og pragmati-
ske lgsninger, der er malrettede, resiliente
og procesorienterede. Som Jon Haukur
Steingrimsson og Omar Ingpérsson skri-
ver: "Dette er design in extremis, der ska-
ber betingelserne for den naeste beslut-
ning, for et helhedsbillede foreligger.”

En slags landskabsarkitektonisk croquis
skabt under et kolossalt tidspres, som da
man senest var tvunget til at anlseegge op
til 22 meter hgje volde for at omdirigere
og sprede mere end 300 mio. kubikmeter
lava i Grindavik-omradet.

Islandske landskabsarkitekter har lige-
ledes indgdende kendskab til sneskreds-
veern og lavinesikringer, og de har gen-
nem de seneste 25 ar arbejdet med iszer
indpasningen i landskabet, retableringen
af vegetation og de enorme landskabsan-
leegs rekreative kvaliteter. Men i takt med
klimaforandringerne bliver det mere og
mere tydeligt, at det er ngdvendigt ogsa
at veerne mod nye naturfarer som jord-
skred og oversvgmmelser. Arbejdet med
de enorme kegler og deemninger i bl.a.
Neskaupstadur, fortaeller Pérhildur Por-
hallsdéttir, har betydet, at landskabsarki-
tekterne har fokus pa, at “de feerdige struk-
turer ikke kun er beskyttende, men ogsa
er tilgeengelige, engagerende og i harmoni
med det omgivende landskab.”

Emphatic Environments, som er en
dansk platform for kunst og formidling
i det offentlige rum, skriver: "Skal vi
omstille os til et uforudsigeligt klima, kree-
ver det ikke kun viden og sanselige erfa-
ringer, men ogsa rammer hvorunder vi
kan omsaette erkendelsen af, at vi er en del
af naturen, til handling.”

I projektudviklingen af Bringing In The
Tide-udstillingen pa den jyske vestkyst
stgdte de ind i et dualistisk natursyn og et
statisk kunstsyn, som vanskeliggjorde pro-
cessen: “Den forskellige respons fra myn-
dighederne spejler en forstaelse af kunst
som et objekt, noget vi kigger pa - ligesom
vi ser pa naturen som noget udenfor os
selv. Som noget vi enten skal lade veere
i fred eller udnytte. Ikke omdanne, bear-
bejde eller interagere med.” Det er tanke-
vaekkende, at kunstneriske interventioner
i landskabet opfattes som noget, naturen
skal veernes mod, mens f.eks. kystturisme
og rastofudvinding er legitimt indenfor
"paragraffernes paradigme”.

Kunstnere og landskabsarkitekter bgr
inddrages mere direkte i udformningen
af savel samtidslandskabets anleeg som
i forvaltningen, for vi har brug for nye
narrativer og andre former for gehor, der
inkluderer bevagelse, forandring og nye
betydninger, for at forsta landskabet som
en levende skitsebog - altid skiftende,
aldrig statisk.

Christina Capetillo
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Landscape as a

living sketchbook

This issue of Landskab includes a
discussion of the design of vitally impor-
tant landscapes in Iceland, where emer-
gency situations brought about by the
unpredictable forces of nature call for
aesthetic choices and pragmatic solutions
that are targeted, resilient and process-
oriented. As Jon Haukur Steingrimsson
and Omar Ingpérsson write, “This is design
in extremis, creating the conditions for the
next decision before a complete picture
is available.” A sort of landscape architec-
tural croquis created under tremendous
time pressure, as in the most recent
construction of up to 22-metre-tall
embankments to divert and distribute
more than 300 million cubic metres of
lava in the Grindavik area.

Icelandic landscape architects are also
intimately familiar with the design of ava-
lanche barriers, and for the past 25 years,
they have had a particular focus on inte-
grating the solutions into the landscape,
restoring vegetation and activating the
recreational qualities of these enormous
landscape features. Due to climate change,
like the rest of the world, Iceland is find-
ing it increasingly necessary to protect
against new natural risks, including land-
slides and flooding. Pérhildur Pérhallsdot-
tir describes how the construction of the
huge cones and embankments in Neskaup-
stadur, have increased Icelandic landscape
architects’ focus on ensuring that ‘the fin-
ished structures are not just protective but
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also accessible, engaging and in har-
mony with the surrounding landscape.’

Emphatic Environments, a Danish plat-
form for art and communication in the
public space, writes, ‘Adapting to an unpre-
dictable climate not only requires knowl-
edge and sensory experiences but also
settings where our awareness of being part
of nature can be translated into action.’

In the development of the exhibition
Bringing In The Tide on the west coast of
Jutland, they encountered a dualist view
of nature and a static view of art that
hampered the project process: “This dif-
ference in response from public authori-
ties reflects an understanding of art as an
object, something we look at, and a view
of nature as something outside ourselves.
Something we should either leave alone or
utilize; not transform, modify or interact
with.” It is thought-provoking that artistic
interventions in the landscape are seen
as something nature should be protected
from, while e.g. coastal tourism and raw
materials extraction are legitimate under
the ‘regulatory paradigm’.

Artists and landscape architects should
be more directly involved in the manage-
ment of the contemporary landscape and
the design of structures in it, because we
need new narratives and approaches that
involve movement, change and new mean-
ings to be able to understand the land-
scape as a living sketchbook - ever-chang-
ing, never static.

Christina Capetillo



